THE LAWYER
full of erasures, corrections, confusion, attest the pains
they have cost me/' The quotation is not from him,
but from Rousseau, who seems to have experienced the
same difficulty as his disciple in giving precise expres-
sion to his thoughts, and whose La Nouvelle Heloise
Robespierre is said to have kept constantly near him
while at work, so that he might animate his style by
occasionally dipping into what was to him a limpid
fount of literary perfection.
While, ultimately, he developed a style that does not
lack individuality, this can hardly be said of his writing
in Arras. His style, at that time, was the wearisome,
baroque style of the period. The muses, the graces, half
the nomenclature of antiquity, lie enmeshed in his
curious sentences. His memoirs have been lost. He used
to send them, by instalments, to one or more of his
women friends, whom he would likewise favour occa-
sionally with one of his briefs, when he imagined it to
have particular appeal to the feminine heart.
In 1783, the Academy of Metz offered a prize for a
treatise on whether the relatives of a criminal should
share his legal disgrace. Robespierre competed, taking
of course the negative view. The style of his treatise is
stilted, and the argument rather lifeless, but it evidently
met the academic requirements of that period, for he
won the second prize, which, curiously, was the same
as the first—400 francs. It likewise brought him more
than local renown. He spent the prize money in having
the manuscript printed, and sending copies to his
friends.
The following year he tried again, this time for a
prize offered by the Academy of Amiens. The subject
was a eulogy of a minor poet, de Gresset. He failed to
get the prize, which was not awarded to any of the
contestants. He eulogized de Gresset extravagantly,
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